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TEASER

FADE IN:

INT. MCKINLEY HIGH - CHOIR ROOM - DAY

CU on MERCEDES... mid-way through belting out The Isley 
Brothers’ “Shout” (though more like the 1964 Lulu version)...

MERCEDES
I want you to know / I said I want 
you to know right now / You’ve been 
good to me baby...

PULL OUT to reveal THE REST OF THE CLUB, sitting or standing 
or swaying or generally providing back-up.

MERCEDES (CONT’D)
Better than I’ve been to myself / And 
if you ever leave me / I don’t want 
nobody else / I said I want you to 
know / I said I want you to know 
right now... 

And the rest of the kids are up out of their seats now, 
dancing, backing her up - even WILL’s taken to the floor and 
joined in. And... KURT’s there? Shouldn’t he be at a different 
school?

MERCEDES (CONT’D)
You know you make me wanna shout / 
Shout (Oooh) / Shout (Oooh) / Shout 
(Oooh)...

Mercedes and Kurt face off, smiling and laughing as they dance 
around the room. To be honest, the kids are looking even more 
manic than usual (particularly Will, whose dancing is getting 
out of hand)...

MERCEDES (CONT’D)
Alright... Alright... Alright / Take 
it easy... Take it easy... Take it 
easy...

MIKE and FINN flank Mercedes, grinding and crunking and... a 
backflip from Finn? Seems a little out of place but--

MERCEDES (CONT’D)
Alright... Alright... Alright / Hey-
ey-ey-ey (Hey-ey-ey-ey) / He-ey-ey-ey 
(Hey-ey-ey-ey)...



The gang surround Mercedes now, and she leaps up on a chair. 
They run around her, all smiles and joy and... well, it does 
seem a little TOO manic. Even for them.

MERCEDES (CONT’D)
He-ey-ey-ey (Hey-ey-ey-ey) / He-ey-ey-
ey (Hey-ey-ey-ey)...

Mercedes leaps into the boys’ arms-- who spin her round...

MERCEDES (CONT’D)
Shout now / Jump up and shout now / 
Everybody shout now / Everybody shout 
now...

They let her down, and everyone gathers around the Mercedes-
fest. As for Mercedes herself, she’s belting out the words 
harder and louder and... are there tears coming?

MERCEDES (CONT’D)
Everybody SHOUT SHOUT SHOUT SHOUT 
SHOUT SHOUT SHOUT SHOUT SHOUT SHOUT 
SHOUT SHOUT SHOUT SHOUT SHOUT SHOUT 
SHOUT SHOUT--

KURT
Mercedes?

You can practically hear the record scratch to a halt-- Kurt 
stands in the doorway, and Mercedes stands... alone. Mid-note.

MERCEDES
(quickly pulling herself 
together)

Uh... sup.

INT. MCKINLEY HIGH - HALLWAY OUTSIDE CHOIR ROOM - DAY

Kurt and Mercedes sashay down the busy hallway-- glancing 
momentarily at a banner proclaiming the “ANNUAL BLOOD DRIVE - 
OPEN YOUR HEARTS TO THOSE IN NEED”...

KURT
Was that a taster of Sectionals?

MERCEDES
It would be if they’d carry me round 
the damn room.

(eyeing Kurt up)
And what are you doing here?
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KURT
Ugh. Dalton are having a sports day 
to re-tile the underground pool. 
Since Carole and my Dad spent all 
their money on tuition I’m “visiting 
my grandmother in Poughkeepsie”.

MERCEDES
If by “grand” you mean “sass” and 
“mother” you mean “goddess” then 
hells yeah you’re visiting your 
grandmother.

KURT
The Poughkeepsie part?

MERCEDES
I’m working on it.

They share a genuine laugh and on into...

INT. MCKINLEY HIGH - BASKETBALL COURT - DAY

The place is crammed full of gurneys for the blood drive-- 
nurses, blood bags, students, staff and... cheerleaders, 
undertaking some severely stifled manoeuvres in the centre. 
Mercedes grabs a form to fill out...

KURT
This looks... fun.

MERCEDES
(grabbing a seat)

Feel like getting your karma on? Also 
there are free snacks.

KURT
(nodding at his ensemble)

At the risk of sounding callous, I’m 
not risking my pristinely platelet-
free ensemble for the sake of--

MERCEDES
Saving someone’s life? And cookies?

KURT
I’m AB. It’s practically not even a 
blood type. Plus Dalton doesn’t do 
blood drives-- gay men aren’t allowed 
to donate.

MERCEDES
Is everyone there gay?
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KURT
No but they wear blazers. It’s only a 
matter of time.

MERCEDES
Well they could stand to be a little 
bleeding out the arm. And how are you 
supposed to win this Blaine guy over 
if you’re dodging out of every good 
deed going?

Kurt muses on this... while ACROSS THE ROOM the cheerleader 
pyramid collapses...

SUE
(through megaphone)

You think this is hard?

All eyes, especially those of the terrified cheerleaders, 
shoot to SUE. She’s propped up on a gurney-- and donating out 
of each arm. She doesn’t continuet, just nods at the blood 
pouring out of her.

ARTIE, in his wheelchair a few feet away, is in conversation 
with a nurse. As he finishes, SANTANA and BRITTANY join him...

SUE (CONT’D)
(V/O, inside her head)

Here they come, Sue. Time to 
delicately lure them back into your 
delicious Cheerio web...

SUE (CONT’D)
Brittany!

(nodding at Brittany’s 
lederhosen-esque outfit)

You look like a Bavarian kidnapping 
victim. Santana, I take exception to 
whatever race you happen to be part 
of.

SANTANA
Coach Sylvester.

SUE
Re-join the Cheerios and I’ll help 
you with whatever immigration 
documents or embassy you call home.

SANTANA
I’m, like, eighth generation.
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SUE
In this time of uncertainty and 
heightened terrorist unrest it’s the 
melting pot bisexual hotties that 
will be the first to go. Brittany, 
I’ll teach you how to levitate.

Brittany almost responds but--

SANTANA
Thanks but no thanks.

(she turns to Artie, as 
Brittany sits on his lap)

SUE
(V/O)

Close, Sue. So close.

ON Brittany and Artie now...

BRITTANY
Did you donate?

ARTIE
I... no.

(wincing)
Would you mind, not...?

(he pushes her up off him)

BRITTANY
Did I hurt you?

SANTANA
I’m not sure you can. Isn’t it all... 
dead down there?

BRITTANY
Except Bertrand.

ARTIE
I don’t call it-- that’s not--

But Artie’s saved from answering by SAM who, still in his 
football uniform, bounds up to Santana.

SAM
How are we?

SANTANA
(pointing down)

Eh, excuse me? My breasts are down 
here.

(Sam obliges by staring)
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ACROSS THE ROOM, QUINN watches them both. The manic thoughts 
of a former head cheerleader slash woman scorned...

QUINN
(V/O, impersonating 
Santana)

“Oh hey Sam, wanna bury your face in 
my taco?”

(impersonating Sam)
“I don’t know, Santana, isn’t that 
kind of language racially charged?”

(impersonating Santana)
“You know what’s racially charged, 
Sam? My vagina. My vagina is racially 
charged.”

(Sam and Santana squeeze 
up against each other)

THEY’RE NOT REAL.

EMMA joins the Santana group, to talk to Artie. They share a 
moment-- Artie looks supremely pissed at her.

QUINN (CONT’D)
(V/O)

Oh yes. That’s right. We’re all a big 
happy fun family love sugar dry hump 
fest when Quinn’s not around. I 
should--

(she suddenly catches 
Sue’s eye, who’s looking 
directly at her)

SUE
(V/O)

I’m going to eat your head.

QUINN
(V/O)

Agh!

Behind Quinn, WILL sits at a desk, taking names. He stares 
longingly at Emma...

WILL
(V/O)

Hi Emma. I know this is not right and 
not the correct thing to do and I 
know you’re married. I know that 
you’re married but I don’t care 
because I love you. I love you Emma 
Pillsbury and that can’t be wrong, so-
-

(he catches Sue’s eye)
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SUE
(V/O)

And you’ll be next.

WILL
(V/O)

What?

SUE
(V/O)

You know what I meant.

Will shudders, then looks back to Emma.

WILL
(V/O)

Emma Pillsbury. I don’t care...

He trails off, as RACHEL’s voice comes in -- “Every Breath You 
Take” by The Police.

RACHEL
O can’t you see / You belong to me...

INT. MCKINLEY HIGH - CHOIR ROOM - DAY

Rachel, centre (of course), centred, with a little bit of 
vocal back-up from PUCK and LAUREN. She stares longingly at 
Finn as she sings -- Quinn glares, and Santana just sniggers.

RACHEL
How my poor heart aches / With every 
step you take / Every move you make / 
Every vow you break...

Emma wheels Artie in - Will smiles at her.

RACHEL (CONT’D)
Every smile you fake / Every claim 
you make / I’ll be watching you...

Puck winks at Lauren -- she rolls her eyes.

RACHEL (CONT’D)
Every move you make / Every step you 
take / I’ll be watching you...

ON Finn, burning under Rachel’s intense gaze.

RACHEL (CONT’D)
I’ll be watching you...

Silence. God she’s creepy.
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RACHEL (CONT’D)
That was for you, Finn.

FINN
Um... you’re bleeding.

RACHEL
(still smiling lovingly)

What?

FINN
You’re--

(Santana LAUGHS)

Rachel looks -- blood’s seeping through a band-aid on her arm.

RACHEL
Oh.

BRITTANY
Is Rachel Jesus now?

(guiltily, confessing)
I once buried an Easter egg in the 
garden to see if Jesus would hatch 
from it but then I forgot where I put 
it and I think baby Jesus might have 
suffocated.

WILL
(handing a tissue to 
Rachel, and ushering her 
to sit the hell down)

Thanks very much for that... 
unexpected rendition of ‘Every Breath 
You Take’ by The Police. Now can 
anyone can tell me what Rachel might 
have done... wrong with that song?

Everyone clamours to answer at once...

QUINN
Finn’s not her boyfriend.

SANTANA
The hair.

KURT
Wasn’t a high E by any 
stretch of the imagination.

MERCEDES
Nobody asked her to sing.

PUCK
She kept sitting on my back-
up.

BRITTANY
No uniform.

RACHEL
Mr. Schuester--
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WILL
Thank you for all being so... vocal. 
But the main problem is that it’s not 
a love song. And certainly not 
something you want to be singing at 
someone you... 

(catching Emma’s eye)
eh... are looking to...

SANTANA
Bang?

WILL
Um, yes, Santana.

(gathering himself)
It’s actually a song about stalking.

QUINN
Oh. So she was doing it right.

RACHEL
You know, Quinn--

QUINN
What?

WILL
(breaking it up)

What I’m saying is that too often you 
kids get caught up in what you think 
a song is about, and not what it’s 
actually about. And the ability to 
interpret a song’s true meaning might 
be the difference between a win and 
an “aw well” at Sectionals.

RACHEL
Mr. Schuester, I was merely trying to 
re-purpose and re-package the song 
for the purposes of seducing... 
somebody.

SANTANA
Way cryptic.

WILL
I just think that a little more time 
spent reading the lyrics and a little 
less time trying to push what you 
feel the song should be about and we 
might have a better shot at winning.

EMMA
I don’t think that’s entirely fair.
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WILL
(surprised)

I, I don’t think I--

EMMA
Well...

(she stands up)
And I don’t mean to butt in on your 
class, Mr. Schuester, it’s just...

ARTIE
(angry)

Spit it out.

WILL
Artie--

EMMA
Will, it’s okay, it’s...

(back to the group)
I just think that, yes, it is wrong 
to misinterpret the original meaning 
of a song. But you’re fifteen years 
old, you... when I was growing up I 
used to love that song. I used to 
listen to it thinking about someone I 
liked. And maybe I was wrong and 
maybe that’s not what it means and 
maybe five hundred feet is an 
unrealistic distance to be expected 
to stay away from your French teacher 
but-- what I’m saying is that-- it’s 
better that a song means something to 
you.

(glancing to Will)
Even if what it means isn’t right.

(Will doesn’t notice her, 
he seems to be mulling 
over what she said)

Sue suddenly bursts in. All eyes on her now... she glances at 
Artie momentarily, but skips over him in favour of--

SUE
(looking to Kurt)

Gays...
(to Santana)

...bisexual melting pots... 
(to Mercedes)

...big fat fatties...
(to Rachel)

...rhinoplastastique...
(to Tina and Mike)

...and the differently Asian-ed. 
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I regret to inform you that, due to 
circumstances beyond my control, I 
will be forced to make a mockery of 
everything you stand for in front of 
the entire school. I apologise for 
any inconvenience caused, and letters 
of discontent can be mailed to Sue 
Sylvester care of--

She throws a tin of beans at Will-- he ducks it easily.

WILL
(not even looking at her)

Thank you, Sue. Is that all?

SUE
(V/O, glaring at Tina)

Say it with me, Tina: cannibalism.

TINA
(V/O)

Crap.

QUINN
(V/O)

How is she doing this?

Sue storms out, and Will quickly steps in.

WILL
Okay then.

RACHEL
Mr. Schuester--

WILL
Look. If Sue’s going to destroy us 
she’s going to destroy us. I’m more 
interested in... Ms. Pillsbury has--

EMMA
Pillsbury-Howell.

WILL
Pillsbury-Howell... has given me an 
idea. We’re opening up the gymnasium 
for a public blood drive this coming 
Saturday and I’d like you to perform. 
The song will be “Now We Are Free” by 
Lisa Gerrard. As... Mrs. Pillsbury-
Howell pointed out, it is important 
that you kids learn how to appreciate 
a song and interpret it based on what 
it means to you. 
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And because this song is not in 
English you’ll be expected to 
interpret the lyrics as you see fit.

PUCK
(leaning over to Finn)

Dude. Google translate.

WILL
(overhearing him)

The lyrics are not in English. The 
lyrics are not in Spanish, or French, 
or German, or Russian, or Swahili. 
The lyrics are not in anything.

MERCEDES
Then what are they?

WILL
They’re an invented language, 
specifically created for the song 
itself. And unless you have Lisa 
Gerrard on speed dial I suggest you 
get your thinking caps on.

(looking at the scared 
kids)

Good luck.

THE BELL RINGS.

FADE OUT:

END OF TEASER
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ACT ONE

INT. MCKINLEY HIGH - HALLWAY - DAY

Mercedes stands at her locker, looking at herself in the 
mirror. Not the happiest of campers.

QUINN
(bounding up to her)

Mercedes.

MERCEDES
Yip.

(shutting her locker, 
walking away)

QUINN
(following)

You know the way we’re friends and 
all that?

MERCEDES
I know we bonded over our collective 
weight issues and then you popped 
that adoptive crack baby out of your 
vajayjay Abrams. What size are you 
now?

QUINN
Two and it wasn’t a crack baby. 
And...

(stopping Mercedes)
I did appreciate what you did for me. 
Back then. Letting me move in and 
everything.

MERCEDES
What do you want?

QUINN
What?

MERCEDES
What do you and your size two 
vajayjay want?

Quinn hesitates, but then just goes with it...

QUINN
Okay. So I’m planning to win back Sam 
and I need your help.
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INT. MCKINLEY HIGH - WILL’S CLASSROOM - DAY

Will and Artie sit across the desk from each other.

WILL
You what?

ARTIE
I quit. I’m quitting... I quit.

WILL
Why?

ARTIE
I just... I have some... I need to...

WILL
Artie, you can’t quit. You’re--

ARTIE
What? What am I?

WILL
We need you.

ARTIE
To fill your disability quotient?

WILL
You know it’s not like that. Artie, 
what’s going on?

ARTIE
I’m quitting. I quit. That’s what’s 
going on. I just... I have football 
and I’m-- classes. There are classes.

WILL
You can’t do this to the club.

ARTIE
I’ll help you find a... dud.

WILL
You’re not a dud.

ARTIE
I have to go.

Artie exits, Will watches open-mouthed. What the hell is going 
on?
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INT. MCKINLEY HIGH - HALLWAY OUTSIDE WILL’S - DAY

Emma -- serious, guidance counseller face -- stands to the 
edge of the doorway, hiding. As Artie makes his way by her, 
she joins him.

INT. DALTON ACADEMY - REC ROOM - DAY

Kurt, BLAINE, and a GAGGLE OF OTHER WARBLERS count money from 
the fundraising effort.

BLAINE
(counting and singing)

Chain chain chaaaaange...

And suddenly it’s “Chain Of Fools” by Aretha Franklin.

KURT
Chain chain change...

BLAINE
Chain chain chaaaange... / 
Change of fooooools.

KURT
Chain chain chaaaange... / 
Change of fooooools.

The other Warblers, still counting, join in.

BLAINE
For five long years / I thought you 
were the one...

KURT
But I found out / I’m just a link in 
your chain...

BLAINE
You had me where you want me / I was 
nothing but your fool

KURT
You treated me mean / Yeah 
you treated me cruel...

BLAINE
You treated me mean / Yeah 
you treated me cruel...

BLAINE / KURT
Chain chain chaaaaain...

WARBLERS
(mashing up into Culture 
Club’s...)

Do you really want to hurt 
me?

BLAINE / KURT
Chain of fools...

WARBLERS
Do you really want to make me 
cry?
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BLAINE (CONT’D)
(standing up on his chair)

Every chain... has got a weak link--

A dour-faced BRITISH SCHOOLMARM type arrives in the doorway.

BRITISH SCHOOLMARM
(stopping the singing)

What part of stop bursting into song 
don’t you understand! Less mash-up, 
more cash-up.

The Warblers meekly return to their counting.

KURT
(smiling at Blaine)

I was thinking...

BLAINE
Yes dear?

KURT
Good deeds. I feel like I’m maybe in 
the market for a good deed. After 
missing the fundraiser I was thinking 
maybe a... song.

BLAINE
A song?

KURT
(clearly not sure what 
he’s doing)

The homeless. We should have a... 
homeless. Because, yeah...

(now suddenly indignant)
...because we have... enough. We have 
enough here in Dalton and I think 
it’s time we gave back. To the 
community. Of homeless. I’m going to 
organise a joint singing endeavour. 
It’s time for homo and hobo to unite 
in some kind of soiled newspaper 
ticker tape parade.

BLAINE
Are you feeling okay?

KURT
I’m feeling indignant is what I’m 
feeling. Indignant and righteous and 
fabulous. 
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And if you can bring the Warblers on 
tour for some random long-haired 
gentleman’s Gap then I can... be 
charitable.

BLAINE
Alright then. Get planning.

KURT
Yes. I will... do that.

He turns his attention to his notepad to write something... 
but just sketches a love heart.

KURT (CONT’D)
(under his breath)

Blaine Blaine Blaaaaaaine...

INT. MCKINLEY HIGH - LOCKER ROOM - DAY

COACH BIESTE examines herself in the mirror. She touches up 
her lipstick, adjusts her hair, smiles a little-- and then 
Will bursts in.

WILL
(angry)

What did you say to Artie?

BIESTE
What?

WILL
Artie Abrams was just in my office 
and said that he’s quitting Glee club 
to spend more time on football.

BIESTE
Will--

WILL
No, Shannon, I thought we-- I thought 
after our whole “Thriller” ordeal it 
was fairly clear that these kids 
working with both of us is exactly 
what they need to--

BIESTE
Will, I’m--
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WILL
He’s going out with a cheerleader, 
he’s on the football team and glee 
club, he’s one of the most popular 
kids in school--

BIESTE
Will!

(he shuts up)
Firstly I don’t make decisions or 
give advice based on how popular 
it’ll make my players, and neither 
should you.

WILL
He’s in a wheelchair.

BIESTE
And I don’t make decisions based on 
that either. And it doesn’t matter 
anyway, because he didn’t quit to 
play football. I talked to him this 
morning and he’s decided to drop me 
as well.

WILL
What?

BIESTE
Your guess is as good as mine.

WILL
(thinking...)

Emma.

INT. MCKINLEY HIGH - HALLWAY - DAY

Will and Bieste pace towards Emma’s office...

WILL
You look nice.

BIESTE
I have a date tonight. Just trying 
some things out.

WILL
A date?

BIESTE
Might want to dial that shock down a 
notch, Schuester. 
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After you kissed me I got this 
horrible fear that I’d be 
assassinated.

WILL
Wild boar trampling?

BIESTE
It’s an old and valid fear and I’d 
thank you not to bring it up again. 
So I thought “if my inevitable JFK 
moment comes sooner rather than 
later, my only romantic encounter 
will have been a pity-kiss from--”

WILL
It wasn’t a pity-kiss.

BIESTE
Well it certainly wasn’t fireworks 
and exploding puppies. So I thought 
“if I die, my tombstone will read 
‘Shannon Bieste - kick-ass football 
coach, lip-recipient of a Glee Club 
director’”. The Bieste’s are a proud 
family, Will--

WILL
You want to skip to the end?

BIESTE
I met him online. He likes large 
ladies and he may or may not have 
purchased a wrestling outfit for me.

Will walks into the door of Emma’s office.

INT. MCKINLEY HIGH - EMMA’S OFFICE - DAY

Emma looks up-- Will’s face mushed up against the glass.

EMMA
Um...

(he throws the door open)
Will--

WILL
(storming in)

No, listen, okay, that doesn’t, the 
door, just because the door, I-- what 
are you-- Artie.
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BIESTE
(entering)

I think what he means is--

WILL
What did you say to Artie?

EMMA
Will, I--

WILL
He quit Glee club. He quit the 
football team. And you’ve been all... 
being around him. Whispering your 
delicate auburn sweet nothings in his 
ear--

EMMA
Will, I don’t know what you’re 
implying but--

WILL
Is this about me?

EMMA
Oh my God.

WILL
Is this... did I do something? Did... 
my feelings... is this somehow--

EMMA
(standing up)

Will, whatever feelings we may-- you 
may have for me are nothing to do 
with Glee club, or Artie, or my work 
with my students. And if you think 
for a moment that I would just start 
pouring my heart out about 
confidential matters just because 
you’ve decided to headbutt your way 
into my office well, Will--

(looking to Bieste)
Shannon, you seem to be in a more 
logical mood. Would you please 
manhandle Mr. Schuester out of my 
office?

BIESTE
Manhandle?

EMMA
Woman-handle. Please.
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BIESTE
I--

ARTIE
It’s okay.

Will and Bieste turn. REVEAL of Artie behind the door of the 
office, playing with some of Emma’s potpourri.

EMMA
Artie--

ARTIE
It’s okay, Ms. Pillsbury. I... I 
should tell them.

LATER: Everyone seated, Emma pouring tea for them all.

ARTIE (CONT’D)
We were at practice, about two months 
ago I think. And we were just... it 
was just a normal practice and the 
guys were doing their thing and I was 
doing my thing and I think it was 
when Puck dropped me.

BIESTE
Did he-- was there any--

ARTIE
I’ve been dropped a lot, Coach 
Bieste. It wasn’t anyone’s fault. And 
normally I’m pretty good about 
keeping an eye on these things, but 
I’ve been really busy with glee club 
and football and Brittany and... I 
just kind of stopped paying attention 
to it.

WILL
(almost in tears)

Did they-- did they say exactly what 
they would have to...

ARTIE
Everything below the ankle on the 
right. It’s funny... I used to be 
right-footed before I got the chair. 
I... I don’t know.
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EMMA
(stepping in)

Myself and Artie have been talking 
through this for a little while, ever 
since he became aware of the surgery. 
And he’s decided that it’s time he 
spent a little more time on himself 
and a little less on other pursuits.

BIESTE
Of course. I... Artie, I’m so sorry. 
Obviously, any financial problems 
this might... I just-- I’m sorry. The 
health of my players is--

ARTIE
It’s okay Coach Bieste. Like I said, 
I should have been paying more 
attention.

WILL
Artie... are you sure this is the 
right thing to do? Quitting Glee 
club?

(Emma shoots him a look)
I just mean... all your friends are 
there.

ARTIE
I know. I just think maybe I need a 
little distance from everything. 
Including Glee club.

WILL
And Brittany?

ARTIE
I haven’t even told her yet. I’m 
going to need a diagram.

INT. MCKINLEY HIGH - AUDITORIUM - DAY

CU on Brittany’s face-- suddenly knocked out of frame.

BRITTANY
Ow!

PULL OUT to reveal Quinn on stage in front of her, holding a 
whip -- with Mercedes and Tina either side.

QUINN
Brittany, what part of step toe grind 
don’t you understand?
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BRITTANY
(holding her face)

Ow.

TINA
(sotto Mercedes)

Why are we here?

MERCEDES
I--

QUINN
Mercedes, are we okay to take this 
from the top?

MERCEDES
You know your desperation’s ruining 
romance for the rest of us, right?

QUINN
What romance?

(waving the whip)
Five, six, seven--

A light fixture SUDDENLY CRASHES TO THE GROUND just behind 
Brittany. The girls look up-- Sue, in the rafters, with a 
MYSTERIOUS BUSINESSMAN. He sits, watching the events unfold.

QUINN (CONT’D)
Coach Sylvester?

SUE
Girls.

MYSTERIOUS BUSINESSMAN
(thick Southern drawl)

Howdy.

Sue abseils down from the rafters and lands beside Brittany.

SUE
None of you were here, none of you 
saw this. Under penalty of death.

(she raises her arm)
Excelsior!

The rope retreats and she ascends again.

FADE OUT:

END OF ACT ONE
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ACT TWO

INT. MCKINLEY HIGH - AUDITORIUM - DAY

CU on Mercedes-- absent-minded, standing in the wings with 
Tina and Brittany (all dressed in black).

ON-STAGE, Quinn stands centre-- dressed in a cute floral dress 
-- with Sam watching from the seats.

SAM
What’s this about?

QUINN
Just-- okay, just listen to me. I 
have to-- just promise you’ll stay 
and listen.

SAM
(reluctantly)

Fine.

Quinn glances to Mercedes, then begins softly singing “Love” 
by Nat King Cole.

QUINN
L is for the way you look at me / O 
is for the only one I see / V is 
very, very extraordinary / E is even 
more than anyone that you adore 
can...

Sam begins to soften a little.

QUINN (CONT’D)
Love is all that I can give to you / 
Love is more than just a game for two 
/ Two in love can make it / Take my 
heart and please don’t break it...

Tina, Mercedes and Brittany prep themselves.

QUINN (CONT’D)
Love was made for me and--

TINA/MERCEDES/BRITTANY
“S”- “S”- “S”- “S”-

As the other girls slip on-stage, they’re starting to throw in 
bits of “S&M” by Rihanna.
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QUINN
(speeding up now)

Love was made for me and--

TINA/MERCEDES/BRITTANY
“M”- “M”- “M”- “M”-

QUINN
Love was made for me and--

TINA/MERCEDES/BRITTANY
“S”- “S”- “S”- “S”-

QUINN
Love was made for me and--

TINA/MERCEDES/BRITTANY
“M”- “M”- “M”- “M”-

Quinn rips off her dress to reveal a raunchy leather-and-
chains outfit underneath. Let the erotic dancing begin...

ALL
Come on, come on, come on / Na na na 
na come on, come on, come on / I like  
it like it come on, come on, come on 
/ Na na na na come on, come on, come 
on / I like it like it

QUINN
Love is great, love is 
fine...

TINA/MERCEDES/BRITTANY
(L-uh-O-V-E)

QUINN
Out the box, outta line...

TINA/MERCEDES/BRITTANY
(L-uh-O-V-E)

QUINN
The affliction of the feeling leaves 
me wanting mooooore... / Cos I may be 
bad but I’m perfectly good at it / 
Sex in the air I don’t care I love 
the smell of it / Sticks and stones 
may break my bones but...

ALL
(slamming their crotches 
with a “V”)

...V is very, very extraordinary...

QUINN
L is for the way you look...

TINA/MERCEDES/BRITTANY
(na na na na na come on)

QUINN
O is for the only one...

TINA/MERCEDES/BRITTANY
(na na na na na come on)
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QUINN
V is very very...

TINA/MERCEDES/BRITTANY
“S”- “S”- “S”- “S”-

QUINN
E is even more than...

TINA/MERCEDES/BRITTANY
“M”- “M”- “M”- “M”-

QUINN
Love is all that I can give...

TINA/MERCEDES/BRITTANY
I like it like it come on...

QUINN
Love is more than just a game...

TINA/MERCEDES/BRITTANY
I like it like it come on...

QUINN
Two in love can make it / Take my 
heart and please don’t break it / 
Love was made for me and--

TINA/MERCEDES/BRITTANY
“S”- na na na na na come on...

QUINN
Love was made for me and--

TINA/MERCEDES/BRITTANY
“M”- na na na na na come on...

Quinn comes down steps from the stage, approaching Sam.

QUINN
Two in love can make it / Take my 
heart and please don’t break it...

She walks right up to him-- he looks equal parts intimidated, 
aroused, forgiving and amused.

QUINN (CONT’D)
Love was made for me--

TINA/MERCEDES/BRITTANY
Come on, come on, come on--
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QUINN
Was made for me--

TINA/MERCEDES/BRITTANY
Come on, come on, come on--

QUINN
(leaning right up to him)

Was made for me and YOU.
(she stops, waiting)

SAM
(hesitating)

Um...

FINN
Seriously?

Finn’s at the back of the hall. Just arrived, for his song 
presumably.

QUINN
I, I--

FINN
Seriously, Quinn?

QUINN
You were meant to--

(turning to Mercedes)
What time did you tell him to come?

SAM
You were going to use the same song 
on him?

FINN
(to Sam)

Don’t worry about it, man. You can 
have her.

(he heads for the door)

QUINN
I, Finn-- I--

SAM
I don’t want her.

(to Quinn)
Quinn...

(leaning in, whispering)
You are so very, very desperate.

He backs off, holding an “L” to his forehead.
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SAM (CONT’D)
(leaving the room)

L is for the way you look at me...

QUINN
(momentarily teary, 
then...)

Mercedes! Did you tell Finn to come 
at-- what time did you tell him to 
come at?

MERCEDES
I told him what you said, I swear. He 
must have gotten mixed up or--

QUINN
I don’t care if he got mixed up, 
we’re talking about true love here.

TINA
Uh, which one?

Quinn almost responds, but--

PUCK
(bursting in the door)

Hey, ladies.
(off their looks)

What?

QUINN
Ugh. Forget it.

(to the girls)
Amateurs!

INT. MCKINLEY HIGH - TEACHER’S LOUNGE - DAY

Will and Bieste sit in the crowded lounge, sharing a giant 
cookie.

BIESTE
Should have noticed something.

WILL
(chewing)

Eat the cookie.

BIESTE
I should have.

WILL
He wouldn’t have been limping and he 
didn’t say anything and--
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BIESTE
I don’t want to be one of those 
coaches who-- I’m not that type of 
coach.

WILL
Nobody thinks you’re that kind of 
coach.

BIESTE
Sam Evans called me a kraken.

WILL
What?

BIESTE
I know. Where are the kids learning 
these things?

WILL
Welcome to the Internet generation. 
It’s all copyright infringement and 
17th-century midshipman lore.

(she smiles)
It wasn’t your fault. I just wonder 
if Emma’s got the right idea. Letting 
him quit Glee club?

BIESTE
She’s not letting him do anything, I 
think she’s just acting as a buffer. 
And I’m not sure you’re exactly a 
cool, calm and collected judge on 
what she should or shouldn’t be doing 
at the moment.

WILL
You noticed that, huh?

BIESTE
If love were an erection we’d be 
hosting a fundraiser to replace the 
wall in her office.

WILL
That’s an odd metaphor.

BIESTE
I’ve got sex on the mind.

(off Will’s curious look)
Eat your damn cookie, Schuester.
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INT. MCKINLEY HIGH - HALLWAY - DAY

Puck walks along until--

LAUREN
Puckerman!

(she knocks him into a set 
of lockers... playfully)

Sup.

PUCK
Ow. And... ow. And...

(cool now)
...sup.

LAUREN
So I’ve been thinking.

PUCK
Why do girls always have to think?

LAUREN
Guys find it hot.

(giving the peace sign)
Girl power and such and such. Anyway, 
I was thinking about this whole 
“impossible song” that Scheuster’s 
got going on. I feel that cracks are 
beginning to show in the traditional 
Glee club structure, what with that 
whole Quinn-Finn-Berry-Sam-Santana-
possibly-you love dodecahedron taking 
up their precious rehearsal time. 
Could be my opportunity to step up to 
the plate. The delicious plate of pop 
stardom.

PUCK
I wholeheartedly support your 
whatever the hell your doing. How 
does it involve me?

LAUREN
You’re part of what I like to call 
the second-tier Glee club. You’re 
also going to step up to the plate. 
But hands off that stardom. That 
stardom’s rubber-stamped “Zizes” in 
big flashing hooker lights.

PUCK
Yay?
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LAUREN
Exactly.

(beat)

PUCK
So you wanna wrestle sometime or--

LAUREN
No.

(beat, Puck’s phone rings)

PUCK
(acting cool for Lauren)

Sup.

Rachel, IN ANOTHER HALLWAY, bumps her way into a SPLIT-SCREEN.

RACHEL
Did Quinn try to seduce Finn?

PUCK
I... can neither confirm nor deny--

RACHEL
Puckerman.

PUCK
How did you find out?

RACHEL
(glancing at Mercedes, who 
walks beside her)

That’s neither here nor there nor 
where is she?

PUCK
I, I don’t know.

Lauren rolls her eyes at Puck and quickly dials her phone.

LAUREN
Yello!

Brittany slips into a LOCKER ROOM SPLIT-SCREEN with her.

BRITTANY
Blue?

LAUREN
(rolling her eyes)

Britters, it’s time for us to step up 
from second tier to first tier.
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BRITTANY
What?

LAUREN
Quinn and Rachel are at each other’s 
throats over the whole S&M seduction 
extravaganza--

BRITTANY
Did Sam tell you?

LAUREN
Wait, what, Sam?

(smiling)
Excellent. I just have to make a 
quick call.

BRITTANY
Wait--

Lauren hangs up on Brittany and calls Santana, who slips into 
ANOTHER HALLWAY SPLIT-SCREEN.

SANTANA
Testify!

LAUREN
So you must be pretty pissed that 
Quinn tried to seduce Sam, right?

SANTANA
Testi-fist in the face. Where is she?

In the Rachel/Mercedes split-screen, Mercedes’ phone rings.

MERCEDES
Holla?

KURT
(slipping into another, 
DALTON ACADEMY screen)

I need your help.

Behind him, several Warblers work on painting a banner: “We’re 
Starving Too... For Equality!”.

KURT (CONT’D)
(glancing guiltily over 
his shoulder)

I’m worried that the Dalton Academy 
Homo/Hobo Alliance may be getting out 
of hand.
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MERCEDES
The what?

KURT
Working title. The point is I need to 
help teach a bunch of Warblers and 
homeless men to sing a song by 
Saturday night. This being good thing 
is playing havoc with my cuticles.

MERCEDES
Saturday? Aren’t you coming to see 
our blood-stravaganza performance?

KURT
You’re on an hour before the 
fundraiser, I don’t have time to 
watch you guys crash and burn.

MERCEDES
We’re not going to--

(phone beeps)
Damn it, I’ve got someone on the 
other line.

KURT
Mercedes, I--

MERCEDES
Whip out a bit of Ingrid. Something 
in the acapella, Chain-y vibe. Short 
and easy to learn and you can let the 
Warblers carry it if the homeless 
people fall off-stage. Bye.

(picking up the other 
line...)

QUINN
(slipping into yet another 
split-screen)

What did you say to Rachel about our 
little performance?

MERCEDES
I’m not going to spend my day 
covering for you.

QUINN
Tell it to the slushie.

MERCEDES
What are you--
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Quinn -- their two split-screens joining now -- throws a 
slushie in Mercedes’ face.

RACHEL
(rounding on Quinn)

You.

SANTANA
(her split-screen joining 
now too, putting her down 
the hallway)

You!
(she goes to hang up her 
phone)

Found her. Thanks!

BRITTANY
No... problems.

The rest of the split-screens fade away, leaving us with the

INT. MCKINLEY HIGH - LOCKER ROOM - DAY

and Brittany and Artie. She stands opposite him, as he plays 
with a football.

BRITTANY
What were you saying?

ARTIE
I’ll be going into the hospital later 
in the week.

BRITTANY
Is it dangerous?

ARTIE
(disappointed...)

No.

BRITTANY
Oh. Why are you quitting Glee club?

ARTIE
I told you, I just-- I need some time 
to think about this.

BRITTANY
You should tell them.

ARTIE
I--
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BRITTANY
You should. They don’t know and what 
you don’t know can hurt you. That’s 
how I got that scar on my boob and 
why I’m not allowed use the blender.

Artie looks at her, thinking....

INT. MCKINLEY HIGH - CHOIR ROOM - DAY

Sam, Tina, Mike, Lauren, Finn, Puck run “Now We Are Free”...

LAUREN
Anol shalom / Anol sheh lay konnud de 
ne um...

TINA
I can’t do this.

LAUREN
(rolling her eyes)

Suck it up, Cohen-Chang.

TINA
It’s--

WILL
Come on, guys, just go with it. Let 
yourselves get lost in the...

(Artie and Brittany enter)
...song. Artie.

ARTIE
Uh, hi, Mr. Scheuster.

(glancing at Brittany, 
then to the gang)

Um-- so, yeah. I had a bit of an 
injury--

QUINN
Back the hell off!

Quinn, Rachel, Mercedes and Santana burst into the room, 
clearly mid-argument and clearly not stopping any time soon.

RACHEL
It’s unacceptable behaviour, it’s 
unacceptable for you to--

QUINN
He dumped you, get over it!
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FINN
What’s going on--

SANTANA
(to Quinn)

Ditto. Dumping.

QUINN
You’re just ticking him off the list, 
you’ve slept with half the starting 
line-ups at McKinley.

SANTANA
That is slander. Slander!

RACHEL
(to Quinn)

So have you! And I won’t be punished 
for letting my knees touch more than 
once a week.

QUINN / SANTANA
Take that back!

RACHEL
(firm, threatening)

Make me.

Quinn pauses, unsure of what to do... until Santana SCREAMS 
and runs at Rachel.

FADE OUT:

END OF ACT TWO
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ACT THREE

INT. MCKINLEY HIGH - CHOIR ROOM - DAY

ON MERCEDES, watching as Santana, Rachel and Quinn tear each 
other apart on the floor.

WILL
(dragging Santana out of 
the mix)

Girls!

SANTANA
Give me her hair! Give me a clump of 
her hair!

Emma rushes in...

EMMA
(pulling on gloves)

I heard some ruckus from outside.
(carefully separating 
Rachel and Quinn)

Will you girls learn to behave 
yourselves? What’s going on here?

RACHEL
(calming down)

She’s trying to steal my man.

QUINN
He’s not “yo man”, he’s fair game.

RACHEL
Finn and I are going through a bit of 
a rough patch--

QUINN
He dumped you.

RACHEL
All great fictional couples of our 
time have endured some level of 
dumping. Would I have preferred to be 
the one doing the dumping? Perhaps at 
a rain-soaked train station? Perhaps 
wearing a kicky beret? Perhaps to the 
strains of “You Don’t Bring Me 
Flowers”? Perhaps while--
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FINN
Rachel. Quinn.

(the two girls pause long 
enough to hear...)

I don’t want either of you. Partially 
because you both cheated on me...

(nodding to Puck, who nods 
proudly back)

...with him, but mainly because of 
crap like this. You keep arguing over 
which of you has rights over me, the 
answer is neither and it’d still be 
neither even if I was going out with 
both of you. Which I’m not, and which 
I won’t, and also shut the hell up.

ARTIE
(wheeling himself out)

I don’t have to listen to this.

EMMA
Artie!

(looking to Brittany)

BRITTANY
Oh.

INT. MCKINLEY HIGH - HALLWAY OUTSIDE CHOIR ROOM - DAY

She follows him out...

BRITTANY
Artie.

ARTIE
Don’t.

BRITTANY
What’s wrong?

ARTIE
What’s wrong? Really? How stupid are 
you, I mean... let me ask you 
something. Do you think this is 
serious?

(she hesitates)
Yeah.

BRITTANY
I don’t understand.
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ARTIE
Because you’re an idiot. You’re all 
idiots and if you wanted a reason to 
quit Glee club-- there. There it is.

He turns and leaves. Brittany looks something between sad and 
confused, until--

SUE
(O/S)

AAAAAAAAAGH!!!

Brittany jumps, turning to see a TV sitting on a table. On the 
screen, “SUE SEES IT” IN THE NEWSROOM.

SUE ON TV
That’s the bubbling lava pool of 
hatred I feel every time I think of 
the filth being peddled by glee clubs 
across our fine nation.

As she continues, the rest of Glee club exit the choir room 
and into the corridor.

SUE ON TV (CONT’D)
The current state of music in these 
fine United States is apalling. It’s 
all gigantic booties being shaken on 
high-definition televisions owned by 
unenthusiastic anemiacs who cut 
themselves when they should be 
cutting their hair. And I didn’t get 
shot at a late 90s Dolly Parton 
concert just so I could watch the 
country descend into a slew of 
dangerous references to people’s 
“gasm chasms” and their new-found 
ability to “sloppify yo’ beekeeper”.

Actual Sue and BECKY come round the corner, nodding to the 
Glee kids as she does.

SUE ON TV (CONT’D)
Our Glee clubs represent our nation’s 
current musical tastes. And these 
tastes are severely lacking. So I 
hope you’ll join me in raising a 
glass...

(raising a glass of 
champagne)

...to the destruction and humiliation 
of McKinley High’s glee club, which 
I’ve scheduled for this coming 
weekend.
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SUE
You know I think I will.

(she raises an identical 
glass of champagne)

WILL
I thought this was live.

SUE
My opinions exist outside the puny 
trappings of what you call “time”.

SUE ON TV
Here’s to the nuclear annihalation of 
our nation’s current musical tastes, 
and a return to the classics of yore. 
Viva la revolution!

SUE
(raising her glass)

Viva la revolution! Nice work, Sue.

SUE ON TV
(actually looking to the 
real Sue)

Thanks, Sue. Nice formal tracksuit. 
Where did you get it?

SUE
Blind nun outlet on highway 7. You’ve 
been there?

SUE ON TV
Not lately enough.

SUE
Never lately enough!

SUE / SUE ON TV
Ha ha ha ha ha--

(both turn to face the 
Glee club)

We could do this all day. Enjoy your 
doom, children.

She walks away, and Becky wheels the TV after.

INT. BREADSTICKS - NIGHT

Will and Bieste sit in a booth, picking over some food.
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BIESTE
(pouring him wine)

Sounds like you had a tough week.

WILL
Pretty much, and...

(urging to stop pouring)
...not over yet. Got this blood drive 
tomorrow to perform at.

BIESTE
How are the kids handling your 
arbitrary test of their skills?

WILL
Would you still come if I said it’s 
going to be a disaster?

BIESTE
I’ll definitely come if it’s going to 
be a disaster.

WILL
To be honest I’m not sure it’s the 
week for getting them to concentrate 
on anything. We’ll get by. I’m more 
interested in your current love-life.

BIESTE
Is that what we’re calling it?

WILL
Is it not?

BIESTE
Will, can we speak frankly for a 
moment?

WILL
Is this about your boyfriend’s 
wrestling fetish?

BIESTE
It’s not a wrestling fetish, it’s a 
strong women... fetish. With 
wrestling outfits.

WILL
It’s not that strange. Look at Lauren 
Zizes.
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BIESTE
I’m not denying my new-found... 
confidence. I just... I don’t want to 
be a fetish. You know?

WILL
I know. But everybody’s somebody’s 
fetish. You can’t help that. I’m sure 
there’s something about him that you 
find unusually attractive.

BIESTE
He is Jewish.

WILL
Well there you... there you go. 
Jewish?

BIESTE
When I was eleven I had a sexual 
epiphany while watching “Fiddler On 
The Roof”.

WILL
Good to know. Look, all I’m saying is 
I’m very happy for you and this 
Jewish gentleman, so don’t get too 
worked up about it...

(he trails off, spotting 
Emma and KARL coming in 
and grabbing a table)

BIESTE
(spotting them)

Any chance you’re getting over your 
OCD fetish any time soon?

WILL
Not likely.

ACROSS THE ROOM Kurt, Blaine and Mercedes sit in a booth. 
Underneath their conversation, “King Of Anything” by Sara 
Bareilles floats up from the jukebox in the corner.

BLAINE
We have to think of something that’s 
not the Hobo/Homo Alliance.

KURT
It has a ring to it. 

(to Mercedes)
What do you think?

"Episode Title" 42.



MERCEDES
(distant)

I... you don’t have time to come over 
to the blood drive?

KURT
I told you, I would if I could but I 
can’t so I shan’t.

MERCEDES
Right.

KURT
You can come over to our Hobo/Homo 
Alliance performance, though?

MERCEDES
I suppose.

(off his look)
I suppose yes. Okay? Fine fine fine 
fine...

(getting up to go)
...fine. Fine.

As she exits, Blaine and Kurt exchange a look.

KURT
Rarr.

BLAINE
Should you go after her?

KURT
She’ll be fine. She’s always fine. 
Plus...

(smiling)
...I’d rather hang here with you.

BLAINE
(looking uncomfortable)

Oh. Great. Great.

INT. ARTIE’S BEDROOM - NIGHT

“King Of Anything” continues, as Artie sits, looking in the 
mirror. At his foot, at the rest of him. There’s a packed 
overnight bag on the bed beside him.

He just stares...
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INT. MERCEDES’ BEDROOM - NIGHT

Mercedes stands, looking in the mirror. The song continues, 
pumping out of her stereo.

She SIGHS.

EXT. MCKINLEY HIGH - PARKING LOT - MORNING

Mercedes walks through, the song continuing in her headphones. 
She mouths along to the song, not quite singing...

INT. MCKINLEY HIGH - HALLWAY OUTSIDE AUDITORIUM

She continues inside, her voice picking up now...

MERCEDES
All my life I’ve tried / to make 
everybody happy while I / just hurt 
and hide / waiting for someone to 
tell me it’s my turn to--

RACHEL
(bouncing out in front)

What I’m saying is--

QUINN
(joining her, arguing)

What I’m saying is shut your big noz.

As the two continue arguing, Mercedes continues on through to

INT. MCKINLEY HIGH - AUDITORIUM - MORNING

where she heads straight for the stage. The room is full of 
people, most eating some post-donation snacks and holding 
their bloody arms.

Mercedes slips behind the curtain and on to the stage, where 
the rest of the club are... panicking.

LAUREN
We’re on in two minutes. Where’s 
Artie?

(to Brittany)
Where is he?

BRITTANY
(uncomfortable)

I don’t know.
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(off Lauren’s look)
I don’t.

LAUREN
Well I still maintain we’ll be fine.

SUE
Greetings, children!

Sue stands, in the wings, wearing a flowing evil tracksuit 
gown (complete with oversized Gothic collar).

SUE (CONT’D)
You played right into my plans.

LAUREN
We attended an event.

SUE
Exactly.

MEANWHILE, on the other side of the curtain-- PRINCIPAL 
FIGGINS introduces the Glee club.

FIGGINS
Greetings, you generous go-getting 
blood-giving go-getter blood...

(he looks to the pissed, 
sore, bored audience)

...givers. We’ve organised a very 
special performance...

He FADES INTO THE BACKGROUND as ON-STAGE...

WILL
(coming in)

Sue, what the hell are you doing?

Sue steps aside to introduce the Mysterious Businessman from 
earlier. He sits, watching them.

SUE
Children, Wilma, I’d like to 
introduce you to Trent Syzyn...sky... 
skizzin...-- Trent is the owner of 
the largest slushie producer in the 
state of Ohio, and he felt the need 
to help teach you kids a lesson.

Back IN FRONT...
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FIGGINS
(personal for a moment)

You know, some people say that 
donating blood is a chore. But it’s 
not. It’s a gift. It’s a gift to 
every victim of every accident in 
this proud and dangerous nation - be 
it a genuine industrial accident or a 
hilariously large woman with a camera 
backing into oncoming trafic.

BEHIND THE CURTAIN...

WILL
Sue, you have to leave. We’re on in--

SUE
Oh I know. So without further ado...

ON-STAGE...

FIGGINS
Without further ado...

BEHIND THE CURTAIN...

SUE
Enjoy the flood, you band-standing 
grand-standing up-standing testaments 
to our nation’s collective multi-
flavoured booty-poppin’ ignorant 
descent into depravity. Enjoy. The. 
Flood.

ON-STAGE...

FIGGINS
I present to you...

BEHIND THE CURTAIN, Sue pulls a rope. Above the kids, a 
massive container overturns, pouring GALLONS OF RED SLUSHIE 
MIX on to all of them. SCREAMS, ROARS, CRYING...

FIGGINS (CONT’D)
...to prove that giving blood is not 
as terrifying as it may seem, the 
McKinley High glee club!

The CURTAINS OPEN, revealing the entire club covered in a 
thick, blood-red goo. A single SCREAM rings out.

FADE OUT:

END OF ACT THREE
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ACT FOUR

INT. MCKINLEY HIGH - AUDITORIUM - STAGE - DAY

ON Mercedes, covered in red slushie. The horrified crowd 
stares at them all. She almost speaks but--

RACHEL
(whispering, afraid to 
move)

Guys.

LAUREN
Crap.

PUCK
(licking his lips)

Strawberry. With--

TINA
A hint of lime. Damn it.

WILL
Okay kids.

RACHEL
Mr. Schuester, what do we do?

WILL
I--

Brittany moves-- she breaks away from the group and walks 
straight for Sue.

SUE
It’s raspberry--

Brittany SLAMS her into a set of lockers, hard. Genuinely hard 
and genuinely furious.

SUE (CONT’D)
Brittany--

Brittany grabs Sue by the shoulders and does it again, 
slamming Sue’s head into the lockers. She then backs away, 
rejoining the Glee club, and launching into an acapella 
version of “Now We Are Free” by Lisa Gerrard.

INT. HOSPITAL - SURGERY - DAY

Artie’s under the knife, unconscious on a gurney as surgeons 
operate on his foot.

"Episode Title" 47.



CROSS-CUT BETWEEN THIS AND

INT. MCKINLEY HIGH - AUDITORIUM - STAGE

Brittany struggles kicking the song off, and Lauren joins her, 
quickly followed by the rest-- they all begin to move.

LAUREN
Anol shalom / Anol shey lay konnud de 
nee um / Flavum / Nom de leesh / Ham 
de num das / La um de / Flavne...

IN SURGERY, the doctors monitor a blood bag-- just in case.

PUCK
We dee ze za zey / We de sooo a ru / 
Un va-a pesh a lay / Vi-ee bee...

IN SURGERY, work on the foot continues, finishing cutting it.

TINA
Un da-aa kay ee-san / Ee-ee fay gah-
fay / Un ma fay a-jay / Eee fay...

IN SURGERY, the foot comes off.

BRITTANY
(stepping forward, really 
feeling it)

La na da pa do le no do na / Ve va da 
pa do le no daluna / La na da pa do 
le no do na / Ve va da pa do le no 
daluna...

IN SURGERY, Artie remains under. His face blank, his chest 
rising and falling.

BRITTANY (CONT’D)
(tears in her eyes now)

La na da pa do le no do na / Ve va da 
pa do le no daluna / La na da pa do 
le no do na / Ve va da pa do le no 
daluna...

LAUREN
Anol shalom / Anol shey lay konnud de 
nee um / Flavum / Flavum / Ma-ai 
shondol-lee / Flavum / Flavum

They finish. Silence from the crowd.
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INT. MCKINLEY HIGH - CHOIR ROOM - DAY

Will and the kids burst into the room, still covered in 
slushie, all sound and fury...

RACHEL
Mr. Scheuster, this is ridiculous. 
This is... that was assault.

LAUREN
She’s no Brittany, am I right? BAM!

(she aims a high-five at 
Brittany, but Brittany 
barely acknowledges it)

RACHEL
Mr. Scheuster--

WILL
I’ll talk to Principal Figgins.

TINA
Talk? Mr. Scheuster?

MIKE
I’m sick of us being the bigger 
person. I want to be the smaller 
person. I want to be a dwarf.

SANTANA
I say we get revenge on her. I know a 
guy who knows a guy who does voodoo. 
Or makes dolls. I’m not sure.

WILL
Santana, you can’t just go around 
getting revenge on people.

SAM
Have you met her?

SANTANA
I say we hit her where she lives.

(grabbing her bag)
Anyone who feels like dishing out a 
little perfectly formed tit for tat-- 
get on.

She heads out the door, quickly followed by Sam.

SAM
Sorry, Mr. Scheuster.

"Episode Title" 49.



TINA
(to Mike)

Your dance skills translate to, like, 
ninjitsu, right?

MIKE
Pretty much.

TINA
(to Will)

In that case...

Tina and Mike head for the door and out.

WILL
Kids!

LAUREN
I thought we did a kick-ass job.

WILL
This is true. I’m proud of you.

RACHEL
I could have used a bit more warning 
on who was going to be leading.

QUINN
Oh God, would you ever shut up?

Finn, watching them, rolls his eyes.

RACHEL
What?

QUINN
It’s not Rachel Berry and the big-
nosed Berry-ettes.

RACHEL
That is bigoted.

QUINN
No, it’s not. It’s just pointing out 
your sturdy shelf of a nasal 
accessory. Bigoted would be saying 
that you’re the poster child for 
banning gay adoption.

RACHEL
You--
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BRITTANY
(loud)

I...
(she doesn’t finish)

RACHEL
Quinn--

WILL
(”let Brittany finish”)

Rachel.

BRITTANY
(nervous)

Artie went into the hospital today 
for an operation to have one of his 
feet removed. He’s in there now, and 
he didn’t want to tell any of us. 
Except he told me. He may have used 
stick figures. Anyway I thought I’d 
tell you anyway because he called me 
an idiot and I could use some help 
with my boyfriend.

(to Will)
Will he have a limp?

Will doesn’t know quite how to say “um... he’s in a 
wheelchair”, before--

PUCK
How did it happen?

BRITTANY
Football.

PUCK
I knew it. I knew he--

(realising it was his 
doing)

He...

BRITTANY
I’m going to go to the hospital.

WILL
Brittany, do you need--

PUCK
I’ll drive you. Just got to--

(he looks for his keys)

LAUREN
(throwing them to him)

Let’s roll.
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PUCK
(as he, Brittany and 
Lauren exit)

Why do you have my keys?

LAUREN
My car’s in the shop. And as a modern 
woman I needed a vehicle. I may have 
spilled some stuff.

They exit. Just Will, Rachel, Quinn and Mercedes now.

MERCEDES
(standing up suddenly)

I’ve got to go see some homeless.
(running for the door)

WILL
Mercedes--

MERCEDES
I’ll tell Kurt about Artie.

(shouting after Lauren 
etc.)

Guys!

Now just the unhappy threesome and Will.

RACHEL
(annoyed)

Quinn--

FINN
Sweet mother of God. I’m going home.

(he speeds out)

Will looks at Rachel and Quinn.

WILL
(uncomfortable)

You two look like you could use some 
time to yourselves.

He walks for the door.

INT. MCKINLEY HIGH - HALLWAY OUTSIDE CHOIR ROOM - DAY

The door closes behind Will, but he still overhears the girls.

RACHEL
I’m not going to give up.
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QUINN
He dumped you.

RACHEL
He dumped you.

QUINN
Yours was more recent.

RACHEL
My Dads taught me to fight for what I 
want, and I will. They fought to get 
me and I’m willing to do the same.

Will listens intently, clearly affected. Thinking of Emma.

QUINN
Difference is there was nobody else 
fighting for you. I want Finn. And I 
don’t care about being nice and I 
don’t care about hurting you or him 
or anyone else in the process. I will 
get him and I will have him and the 
rest of it is just sitting around 
time.

Will walks away. Determined.

INT. SANTANA’S CAR - DAY

Santana, Sam, Tina and Mike circle a block. 

SAM
She definitely stopped here.

TINA
Are you lost?

SANTANA
C-c-c-can it, Cohen-Chang. I’m not 
lost, I’m just...

(spotting Sue’s car)
There she is!

They pull up outside a... care home?

MIKE
What’s she doing here?
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INT. HOMELESS SHELTER - CANTEEN - DAY

The Warblers, blazered and shoe-shined up to the max, huddle 
in the corner. The homeless people watch them, unimpressed.

Behind the counter, Kurt and Blaine sit on the ground, 
examining their reflections in the door of a metal oven.

BLAINE
These things always remind me of 
Jurassic Park.

KURT
It’s like a funhouse mirror. I 
can’t...

(he tries to adjust his 
tie in the distorted 
reflection-- he turns to 
Blaine)

What do you think? Do I look pretty?

BLAINE
(turning to him, adjusting 
the tie)

I think pretty might get us beaten 
up. But yes, you look pretty.

(looking in his eyes)
And it was good of you to organise 
this.

The moment lingers between them, and Kurt leans in for a kiss.

BLAINE (CONT’D)
(leaning away)

Woah. Woah. No. No. No, no. Not, no. 
Kurt... I don’t. No. I’m sorry. No.

KURT
What?

(reaching out for Blaine)
Blaine, I, look, we’ve been flirting 
for--

BLAINE
(standing up)

I haven’t. I didn’t. I was being 
friendly. You’re my friend and I was 
being friendly.

(he walks away, to join 
the rest of the Warblers 
assembling on stage)

Kurt, eyes welling up, confused, pulls himself to his feet.
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KURT
(whispering to himself)

Sorry.

He walks out from behind the counter, and for the door.

WES
Kurt? Where are you going?

EXT. HOMELESS SHELTER - NIGHT

Kurt walks out. He looks up and down the street. Where now?

MERCEDES
I’m here!

(rushing up to him)
Sorry I’m late. I got dropped 
somewhere near here and... this 
neighbourhood is hilariously 
dangerous.

KURT
He said no.

MERCEDES
What?

KURT
I tried to... I pretended to be a 
good person and... Blaine. He said 
no. Seven times.

MERCEDES
Look, Kurt, I’m sure he’ll come 
round. Chin up.

KURT
No, no. Don’t you see, it was all for-
- I don’t have anything now.

MERCEDES
You have your friends.

KURT
I didn’t move to a new school for 
friends. Look, you can’t understand--

MERCEDES
(suddenly, finally cracks)

What, Kurt? What can’t I understand? 
Being bullied? Not being able to get 
a boyfriend? Is that what I can’t 
understand? Is that what I can’t get? 
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How about I throw in my best friend 
in the world leaving me to go to some 
school where he can spend the only 
time we have left together 
complaining about how his life isn’t 
quite perfect enough? How about that? 
How about something, anything, 
happening to everyone around me and 
me just sitting there?

KURT
Mercedes--

MERCEDES
Shut up. Kurt. Please. Just stop 
talking about you and your problems. 
Maybe he didn’t like you because your 
tie looks ridiculous, or maybe he 
didn’t like you because your hair is 
wrong, or maybe he didn’t like you 
because you couldn’t hit the notes he 
wanted you to. Or maybe it’s because 
you had to pretend to be a good 
person. Or maybe, Kurt, maybe it’s 
because he just doesn’t like you. And 
sometimes that happens and just 
because it does it doesn’t meant it’s 
all about you. It means that for once 
it’s not.

Blaine comes out of the shelter.

BLAINE
Kurt... come back inside. We’re up.

Kurt doesn’t even look at him, just walks away. Mercedes walks 
towards Blaine.

BLAINE (CONT’D)
But... we’re short a--

MERCEDES
(passing by him)

I can sing the damn song.

INT. EMMA’S HOUSE - HALL - EVENING

The DOORBELL RINGS, ONCE, TWICE, AGAIN.

EMMA
(O/S)

Coming!
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She heads for the door, putting a glass of red wine on the 
phone table as she does. She opens the door, but leaves the 
chain on-- it’s Will.

WILL
Hi.

EMMA
Will.

WILL
Is Karl here?

INT. CARE HOME - LIVING AREA - NIGHT

Sam, Santana, Tina and Mike play checkers opposite a gaggle 
old people. They scan the room for any sign of Sue, but it’s 
just the usual mixture of carers and geriatrics.

MIKE
(whispering)

Where is she?

SANTANA
I don’t know.

(she takes half her ageing 
opponent’s pieces)

TINA
This place smells like old newspaper.

SAM
There she is!

(he nods to Sue entering, 
with Jean-- all of the 
kids slide down in their 
seats to avoid being 
spotted)

What’s she doing?

SANTANA
Who’s that?

Sue and Jean wear matching yellow tracksuits-- Sue compliments 
Jean on the look, then waves the nurse away.

TINA
It’s her sister. Look at them.
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SANTANA
Oh.

(realisation dawns on her 
face)

Oh.

FLASHBACK: INT. MCKINLEY HIGH - BASKETBALL COURT - DAY

Days before, at the blood drive. Santana and Brittany walk 
towards Artie. He sits by Sue, they’re in deep conversation.

INT. CARE HOME - LIVING AREA

ON Sam-- realisation.

FLASHBACK: INT. CHOIR ROOM - DAY

Two days before, Sam watches Brittany (and her ass) follow 
Artie out of the room to have their talk.

As the door shuts, he sees Sue through the glass-- setting up 
her TV on wheels, yes, but also eavesdropping on the argument. 

INT. CARE HOME - LIVING AREA

ON Tina and Mike-- realisation.

FLASHBACK: INT. MCKINLEY HIGH - STAGE 

FLASHBACK: That day. Sue’s berating the kids before she drops 
the slushie mix. ON the Mysterious Businessman, who still sits 
in a chair.

SUE
Trent is the owner of the largest 
producer of slushie in the state of 
Ohio, and he felt the need to help 
teach you kids a lesson.

ON the man’s CHAIR. SKIP TO...

SUE (CONT’D)
Enjoy the flood, you band-standing... 

(ON the chair)
grand-standing...

(ON the chair)
...up-standing testaments to our 
nation’s collective multi-flavoured 
booty-poppin’ descent into ignorance.
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INT. CARE HOME - LIVING AREA

ALL FOUR
(realisation)

Ooooooh.
(ACROSS THE ROOM, Sue 
spots them-- she scowls)

Oh.

INT. HOSPITAL - WAITING AREA - EVENING

Lauren and Puck sit side by side, waiting. Silence, then--

PUCK
I should have been more careful.

LAUREN
Carefulness is overrated. Wanna 
wrestle?

Puck hesitates, then smiles.

INT. MCKINLEY HIGH - CHOIR ROOM - EVENING

Rachel and Quinn sit, facing each other.

QUINN
Why not anybody else?

RACHEL
I love him. And I can’t stand to see 
you--

QUINN
What?

RACHEL
You cheated on him. And you got 
pregnant. And you gave that baby up 
to my mother. You gave your child the 
life I never had-- are you my aunt 
now?

QUINN
Rachel.

RACHEL
You did it because she asked. You 
were a virgin because your parents 
asked and you had sex with Puck 
because he asked. 
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And you dated Sam because, what, 
because being part of the Youth 
Hitler popularity alliance was asked 
of you?

QUINN
I don’t need to--

RACHEL
Stop doing what people ask of you and 
I’ll stop doubting that you actually 
love him.

QUINN
(angry, but accepting)

Is that it?

RACHEL
(smiling)

I have more.

INT. HOMELESS SHELTER - CANTEEN - EVENING

Mercedes, flanked by Blaine and an enthusiastic-looking 
homeless singer, lead the Warbler/Hobo alliance into “The 
Chain” by Ingrid Michaelson.

MERCEDES
The sky looks pissed / The wind talks 
back / My bones are shifting in my 
skin...

ALL
And you my love are gone...

INT. EMMA’S HOUSE - HALL

Will speaks to Emma through the crack in the door.

WILL
I was thinking... I was nice to 
Terri. And she made me feel like I 
didn’t know what love was. And I want 
to be nice to you, but I don’t care 
about anything else. I don’t care if 
you’re married, and I don’t care if 
we sneak around behind his back. I 
don’t care if we get caught or I get 
fired. I will be not nice and mean 
and punch anyone who stands between 
me and you because I love you Emma 
Pillsbury.
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EMMA
Pillsbury-Howell.

WILL
I don’t care. Now will you let me in?

INT. FURT’S HOUSE - FINN’S ROOM - EVENING

Finn is shirtless, changing out of his slushied clothing, as 
Kurt walks in. Shaking, almost in tears.

KURT
I think I made a mistake.

INT. MCKINLEY HIGH - CHOIR ROOM

Rachel and Quinn sit opposite each other, talking and 
appearing to actually listen.

MERCEDES
So glide away on soapy heels / And 
promise not to promise anymore / And 
if you come around again / Then I 
will take the chain from off the door

INT. HOSPITAL - PATIENT ROOM - EVENING

Artie sleeps. Brittany sits, and watches, and waits.

MERCEDES / SINGERS
So glide away on soapy heels / And 
promise not to promise anymore 

INT. FURT’S HOUSE - FINN’S ROOM

Finn walks straight up to Kurt and wraps his arms around him. 
Protective. Brotherly.

MERCEDES / SINGERS
And if you come around again / Then I 
will take the chain from off the door

EXT. HOSPITAL - PARKING LOT - EVENING

Lauren holds Puck up in the air above her, looking like she’s 
about to throw him on to a car. He seems... blissful.
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MERCEDES / SINGERS
So glide away on soapy heels / And 
promise not to promise anymore... 

INT. CARE HOME - LIVING AREA

Sue roars abuse at Santana and the rest. SLOW-MOTION, spit 
flying out of her mouth on to them. And they seem... blissful. 

MERCEDES / SINGERS
And if you come around again / Then I 
will take the chain from off the door

INT. EMMA’S HOUSE - HALL - EVENING

CU ON the chain. It’s off the door. And IN THE MIRROR, Emma 
and Will kiss passionately. The glass of wine falls.

MERCEDES / SINGERS
So glide away on soapy heels / And 
promise not to promise anymore / And 
if you come around again / Then I 
will take the chain from off the door

INT. HOSPITAL - PATIENT ROOM - EVENING

Artie’s eyes open. Brittany takes his hand.

MERCEDES / SINGERS
So glide away on soapy heels / And 
promise not to promise anymore...

INT. HOMELESS SHELTER - CANTEEN

ON Mercedes, tears in her eyes, as they finish.

MERCEDES / SINGERS
And if you come around again / Then I 
will take / Then I will take / Then I 
will take... 

MERCEDES
(alone, heartbroken)

The chain from off the door.

FADE TO BLACK.

END SHOW
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